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Yim, Ho—-Joon(2003). Gender and Sexuality in the Films of Pedro
Almodoévar from the Perspective of Queer Theory. Revista Iberoamericana,
14, 217-239.

Deconstrcuting all the myths of essentialism and identity, the post
structuralism also calls into question conventional ﬁ11derstanding of sexual
identity and gender. This is the context in which queer theory has been
produced. Now queer is widely perceived as the most influential
interdisciplinary discourse in the field of humanities and social sciences in
English  speaking countries. Queer problematises the notions of ‘women’ and
‘gay/leshian’ as unified, stable and coherent categories. Given that feminism
and gay/lesbian movements in the 70's have been based on the notion of
identities, queer marks a break with previous gay liberationist and lesbian
feminist models. Under the perspective of queer, politics of identity has
been superseded by politics of differences. Thus, the focus has been moved
from ontology to epistemology:

Considering the fact that queer theory has been developed in the historical
context of western countries, it is very interesting to note that the films of
Almodévar seem to follow the modes of queer theory. As a matter of fact,
gender and sexuality in his films are not perceived as identities but as
diverse perfomativities that repeat the law with differences. The question is
that whether these aspects could be considered as his progressiveness in the
realm of queer theory. Recognizing his progressive position in the regards,
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we have to take into account the following aspects. First, these diverse
perfomative modes of gender and sexuality might be seen as another shock
tactic in .Amoddvar’s - repertoire of provocations. Second, all. the: cultural
provocations in his films are oriented toward an ulfimate poIitical project: to
change the cultural paradigm in the period . of transition from Franco
dictatorship to democracy. As is well knowri, his main strategy was to
produce cultural shock among Spanish public through excessive and
eccentric images. Then, this strategy may exaggerate his progressiveness in
the realm of gender and sexulity.

Queer theory recently has proved to be a highly productive discourse in
the academic area offering many useful intuitions to observe the sexual and
gender aspects of these days. However, in order not to fall into. the trap to
weéstern—centrism, we have to bear in mind the different cultural and social
contexts. The Almodévar’s film is a good showcase of this.
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19) Judith Butler, “Imitation and Gender Insubordination”, The Lesbian and Gay
Studies Reader, ed. Henry Abelove, Michéle Aina Barale, David Halperin(1993),
New York, Routledge, 313.
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21) James Madrell(1995), “Sense and Sensibility, or Latent Heterosexuality and
Labyrinth of Passions”, Post-Franco, Postmodern: The Films of Pedro
Almoddvar. Ed. Kathleen Vernon and Barbara Morris, London, Greenwood Press,
420 A1 AL

22) Lola Diaz, ‘Pedro Almodévar: “Cuando me comparan con Fassbinder me parece

una pesadilla”, Cambio 16 (18 abr. 1988). Smith, 165914 AL FH(George
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Vernon, Kathleen and Barbara Morris(1995), Post-Franco, Postmodern: The

Films of Pedro Almoddévar, Westport, Greenwood Press, 22.
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30) Alejandro Yarza(1999), Un canibal en Madrid: La sensibilidad camp 'y el
reciclaje de la historia en el cine de Pedro Almodévar, Madrid, Ediciones
Libertarias, 89.
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