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A BR19] E3} A= E teatro y los bailes de los negros en el folklore de Cubas(1951)
o]z} ML o} 7 FHu| Soto]| &3 XA A F AL 163 & Lo
A 9] AL B Wi B, 2 2020 ol 20 ot
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F-112] o) $H(Contrapunteo cubano)'® ] A2 AL 2 A B A0 ‘T 2] 2 Q'

17) Yvonne Daniel, Rumba: dance and social change in contemporary Cuba, p. 7001 4 7| Q1-&-.
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of| Al Fezlckal Aot ‘78 F91 A (work in progress)’, ‘A& FQ1 27}
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shs ko o] 20 & Qlaf of 2 Fuk F3to| gk 21T o] 3 & 7 SRt R
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22) Arnedo-Gémez, op. cit., p. 7201 A A 21-&-

23) Tbid. p. 72011 A A 214

24) Thid. p. 74011 A A o1&
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The Meaning and Limitation of
Afrocubanismo: Rumba in the 1920s-
1940s

Euna Lee
Seoul National University

Lee, Euna(2013), The Meaning and Limitation of Afrocubanismo: Rumba in
the 1920s-1940s.

Abstract Afrocubanismo was a dominant cultural trend as well as artistic
movement of Cuba during the 1920s~1940s. It also occupied a central place in
nationalist discourse. Rumba, more so than any other Afro-Cuban popular music
genre, was reinterpreted as a national music practice as well as an artistic
embodiment of cubanness. This study mainly analyzes the scholarly contribution
to cuban ethnomusicology and the contradicting ways in which Alejo Carpetier
and Fernando Ortiz understood afrocubanismo, by delving into their ambivalent
perspectives on rumba. The first chapter examines how rumba, as a core signifier
of afrocubanismo, pervaded all genres of art in this period, both nationally and
internationally. The second chapter discusses the commercial adaptation and
reinterpretation of rumba in order to highlight the ambivalence that the elite and
middle class experienced toward cultural expressions that bore African influences.
The third chapter focuses on Carpentier's La Musica en Cuba, his contribution to
Cuban contemporary musicology and also his biased perspective on rumba. The
fourth chapter examines Ortiz's criticism of afrocubanista poets, especially their
appropriation of rumba as thematic material and linguistic experiment based on
what was conceived as the mulato spirit. Carpentier and Ortiz reveal their
contradictory attitudes toward a racially and culturally based cubanness and a
deeply rooted belief in the inherent superiority of whites over afrocuban heritage.
The study argues that Carpentier and Ortiz failed to overcome their contradicting
disposition toward afrocubanismo. Nevertheless, they were successful in laying
out the foundational theories on cubanness, while producing pioneering work in
national musicology and personifying its textual embodiment.

Key words Cubanness, Afrocubanismo, Rumba, Alejo Carpentier, Fernando Ortiz,
Afrocubanista, Ethnomusicology



