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Refilming Justice and Gender:
Oriol Paulo’s The Body
and The Invisible Guest

Eunhee Seo
Hanyang University

Seo, Eunhee(2018), “Refilming Justice and Gender: Oriol Paulo’s The Body
and The Invisible Guest’, Revista Asiatica de Estudios Iberoamericanos, 29(3),
121-142.

Abstract Oriol Paulo belongs to the generation of those Spanish filmmakers who
have been defining the millenial and international tendencies of Spanish cinema.
His two thrillers of globally commercial style, The Body (2012) and The Invisible
Guest (2016), include several similar narrative elements, while highlighting at the
same time other opposed elements. Among these, the most important are the
exercise of justice and the representation of gender. In The Body, a personal
justice is sought through personal revenges, while The Invisible Guest respects
the public justice carried out by the law and the police system. As for the
representation of gender, The Body is misogynist and basically homosocial, while
The Invisible Guestturns out to offer some characters and an ending that radically
invert the sexism of The Body. These changes seem to originate from Paulo’s
reflection on civic awareness and film representation. In this sense, it can be said
that The Invisible Guest is a kind of refilming The Body.

Key words Oriol Paulo, The Body, The Invisible Guest, Justice, Representation
of Gender, Civic consciousness



