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Qtoll F78olehe F=7F &S = e FEY 2 npRkE 9] T7LAE|ofe] 5
Campos de Castillay, O+ 0] FFFEOF Castilla & F 29|91 AFFSof| o]3) 18
A 2H)Q1V 573 El paisaje de Espasia pintado por los esparioles;, -] TAH| Q1
A ¥ Andanzas y visiones espariolasy, T) 9. BF25}2] TA]S- GFSE 7 Camino
de perfecciiny S-S 98N Q] T7HA HHES E40|To 2 Eojl ZEEo|t}
oA 19417] W 23 Qlofi= Frolehs A2 e A2t HapE|glon, T,
85, x|]a} Apolel A F9l AFo] o] ol A1 Qgich. hEAOR AHER
2 g slof|~(Carlos de Haes)= A 2] 8}AFo ]2} Sh7kz Al 984 o 574 ] gtof|
& 29tk ot a]olle o 2o H| (Aureliano de Beruete)'= #2201
Q0] S Al hahe) oka Rz g AR g Ao

39} Uo7} 98 A1) S7H2 oA thel @ ) @78 (Dario de Regoyos)”
L omaka o|AFE 012 B 2 4 AH|0]#]0] o]0 & ¥ A A Ul % 7H*“4
v 2 180] 7FAL -2 AH|Q] Egpaiia Negra,©| b= 222 B @ FTh
194]7] kol A 204 7] ZXltof B-g 30 98 AT 27t} S0 1%% © ol
S okt =7kl 45 ofsfa] S8, o] Al7] 9] Ql/ds=efet g et
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O 2 gAFCH, o2 oA AR Al S AISHE WAl ol M= 2 Hs)

1) W] Fo g 9] Ql/golof thet =i tha& LT 4 Utk Puente, Joaquin de
1a(1983), “Beruete, impresionista, rigor vidente, retina excepcional”, Aureliano de Beruete
y Moret 1845-1912, Madrid: Exposicién Organizada por la Obra Cultura de la Caja
Pensiones, pp.25-31.

2) dPjokle X = (Eleanor Tufts)w= "% 13} ehelofu g 7ke] Q14h5=2] 34147
The Lure of Impressionism in Spain and Latin America 0|4 M2 24 O] sl AE
ST Ak ks, w FoflE], #lalg, Tejal 2 RoRS thaRA] Q1 2|9l 3t)
oA = 7HEETR(1994, 220). 2 R0l A= sholl &, Wl Foe], glaza o Q1
FoIut 7heksiA| a7lgteh
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£ Ho|FEQlt} o|d Qu]ofA] THA|AF ZH A} 2 (Francisco Calvo
Serraller)= WS 0] 33} =4 @ Aekar Wttt 20| v]8H(modern beauty)
= A3l 54T @]éﬂ = laL, M, = 7H4 91 2 (unexpected,
t](mortal beauty)”2tal A 2] g} (1984, 19).
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njgtoll= 7t AdE A= 71

2
ol el 2e) A9 2
ol FEFeke] A4, =1, EAA 8-S B A7) 7| = Rl o]
23 EME R BEYUS Y o] 59 ole2 Hlof 58] AR 4
TN G L2 Aofet. 219 -, 7HER L ] Shofl 2 (Carlos de
Haes) 9] 21 < g|of| =g} == 9] A A7} La cruz, Monasterio de Piedra > 2}
A BHE Rompimiento> (£.3 1,2), 718]31 o} $-&ejoi- d] WSole]
(Aureliano de Beruete)2] <IHIHE Grindelwald>, <7};of] HHARE WRALY
2 v} Manzanares bajo el puente de los franceses > (25 3,4), th2] 2. o] |
319 9] <o} W La playa de Almerfa>, <7}AG Luz de gaz>, <Hl
9] &3} Efecto de luz>, <7FAE]0Fe] AS Luz cléctrica en Castilla > S3}
#2Z oJo} 2ol A Blof HhAL Wsh 41 Sl Higt A S wEE
(25 5-8).
AeulaArel oA Q=2 mleke 3h71e] o]l Shof A A= &

30 of
i

WA AFILO] 9IS SPPAI A, W R Y FASHE R0 FER A%
AAth=e] 2 ofn7h Qe H7hekect. ot Wof ke che ) ukSst
L A) A ERFORM, Faol Q2 Arhreld AR Fol
SHES Eglch Wk Al71o] hg kel B Teh AL 7|5 vt

3) vrele b gt of 2go] A ool thsiA = ool = Hard o ok
Valdés Fernandez, Manuel (2004), “Dario de Regoyos y la pintura europea en la crisis
de 1900,” De Arte, 3, pp. 165-186.
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1994, 231).
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A8-Z0] 2| Al0] 5| 2= 18861 M7 PaisajeJEHf o] A S-EE (Humboldt)
S} ol “#] 284 w]
4 : 897% ofx gL 3y 29} 1
251|157 & Paisaj esﬂh = TR T TRt FASH,
Ji AR o] thAf =& §Jr°ﬂ FESEL QY ok w2 o] Y= ghE
Y-S FAleH 2 25 A
nZiE} lei‘“’* X} > U “94 o] H ATt (1897, 69).2faL Ha} .
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M Z-E- M o] dojylthal 2| A sk, Q=99 FAIA S A8 thaat 2
o] 2| H3kgict. “1898K o)A 191017, ek 121 Ao] o] 2wl )48 5
Alsf 2, o] ol EAHA] §E3EE oW A= Aol AL Sy
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4) oh2lo] BEIAET QA0 TS HAG Ao P e RS 3
318k 4= It} Embeita, Marfa(1973), “El impresionismo como visién filoséfica de La
Voluntad de Martinez Ruiz”, BOLETIN AEPE, N° 9, Centro Virtual Cervantes.
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HFCHSE, AR, T12] 31 RS vk = 9-2] 9] Al &= $RHTH(Todo se mueve,
fluye, cambia la mar, el monte y el ojo que mira)”(Machado 1989, 104).2+a1 2+
o], GAIY] T T80l gt Q1A Aol 4 Al Al 3t
A& g4ty

32 0 2 1911 mpRtE Q] A] Ttotrtetut AP (Guadarrama) 0] = Hs
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doloridos y turbados por la luz, miraba entornados los parpados. Le parecia el

paisaje un lugar de suplicio, quemado por un sol de infierno)”(88).
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Paloma, Matfa del(1994), “El Greco: modernismo y 987, Literatura Espaiiola de Los Siglos
XIX y XX: Homenaje a Alonso Zamora Vicente, Madrid: Editorial Castalia, pp. 275-286.
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Landscape and Impressionism
in the Generation of 98

Soohyun Jung

Duksung Women'’s University

Jung, Soohyun(2021), “Landscape and Impressionism in the Generation of
98,” Revista Asiatica de Estudios Iberoamericanos, 32(2), 107-128.

Abstract This study discusses the impressionist elements in Spanish landscape
in the late 19th century. In the esthetic aspect, it celebrated a new genre of ‘plein
air paintings.” Instead of describing the object, it emphasizes the fact that the
object’'s image changes according to the diverse effects of the Nature and
observer’s subjective perspective. On the other hand, in the socio-political aspect,
the impressionist relativism provoked significant controversies against the political
absolutism and the traditional Catholicism. At the same time, the new emphasis
on the subjective way of looking at the Nature played an important role of
enhancing the consciousness of oneself, individualism, and critical mind. This
perceptual transition reflects a strong need of a modern man to put the old belief
systems behind and to prepare for a more democratic, secular and modernized
society. In this study, we will analyze ‘first Spanish impressionist artists’ who
elaborated a new genre of outdoor landscape. They emphasized that an
individual must develop the ability of observing the Nature, describing, in his or
her own way, the nation’s reality, and also developing the critical thought. We can
also observe socio-political transitions between the tradition and modernization
in Spain.

Key words Impressionism, Institucion Libre de Ensefianza, Generation of 98,
Light, Plein air painting
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